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Note: for the sake of clarity, acutes are added to long vowels (e.g., és), 
and macrons to long syllables with short vowels (e.g., és). 
In the chapter on combinations, syllables that are not being counted are bracketed. 


On (Metrical) Feet and on Combinations 


The disyllabic feet are four in number. 

(1) Pyrrichius consists of two short (syllables), making two moras' (tempora), like deus; but some 
call this hegemon, some dibrachys, others pariambus. 

(2) Spondee, out of two longs, making four moras, like héros. 

(3) Iamb, out of a short and a long, making three moras, like diés. 

(4) Trochee, out of a long and a short, making three moras, like Roma; but some call this chorius, 
others cordax. 


The trisyllabic feet are eight in number. 

(1) Trybrach, out of three shorts, making three moras, like Helena; but some have called this 
trochicus, some pygnoma, others brachysyllabos. Cicero, in the Orator, has also called this a 
trochee. 

(2) Molossus, out of three longs, making six moras, like Aenéds; others have called this hippios. 
(3) Bacchius, out of a short and two longs, making five moras, like Athénae. 

(4) Palimbacchius, out of two longs and a short, making five moras, like natura. 

(5) Anapest, out of two shorts and a long, making four moras, like nebulae. 

(6) Dactyl, out of a long and two shorts, making four moras, like Romulus. 

(7) Amphibrach, out of a short, a long and a short, making four moras, like dicaris; and some have 
called this mesites, others scolius. 

(8) Cretic, out of a long, a short and a long, making five moras, like sdnitas; and others call this 
amphimacer. 


The tetrasyllabic feet are sixteen in number. 

(1) Proceleusmatic, which is made of two pyrrichius, that is, out of four short syllables, making four 
moras, like habilior. 

(2) Dispondee, which is made of two spondees, that is, out of four long syllables, making eight 
moras, like Maecéndates. 

(3) Ionic minor, which is made of a pyrrichius and a spondee, that is, out of two short syllables and 
two longs, making six moras, like Diomédes. 

(4) Ionic major, which is made of a spondee and a pyrrichius, that is, out of two long and two short 
syllables, making six moras, like Juinonius. 

(5) Antispast, which is made of an iamb and a trochee, that is, out of two a short, two long syllables, 
and a short, making six moras, like Clytaemnéstra. 





1 Amora —in ancient terminology, a chronos or tempus — is the abstract unit in which vowel length is measured, such 
that a short vowel has one mora and a long vowel or diphthong two moras. 
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(6) Choriamb, which is made of a trochee or chorius and an iamb, that is, out of a long, two short 
syllables, and a long, making six moras, like nobilitas. 

(7) Diiamb, which is made of two iambs, that is, out of a short and a long, and again a short and a 
long syllable, making six moras, like propinquitas. 

(8) Ditrochee, which is also (called) dichorius, and which is made of two trochees or chorii, that is, 
out of a long, a short, and again a long and a short syllable, making six moras, like dimicare. 

(9) First epitrite, which is made of an iamb and a spondee, that is, out of a short and three long 
syllables, making seven moras, like venéndati. 

(10) Second epitrite, which is made of a trochee and a spondee, that is, out of a long, a short and 
two long syllables, making seven moras, like Nicomédes. 

(11) Third epitrite, which is made of a spondee and an iamb, that is, out of two long, a short and a 
long syllable, making seven moras, like héroict. 

(12) Fourth epitrite, which is made of a spondee and a trochee, that is, out of three long and a short 
syllable, making seven moras, like nutritura. 

(13) First paeon, which is made of a trochee and a pyrrichius, that is, out of a long and three short 
syllables, making five moras, like Démodocus. 

(14) Second paeon, which is made of an iamb and a pyrrichius, that is, out of a short, a long and two 
short syllables, making five moras, like idoneus. 

(15) Third paeon, which is made of a pyrrichius and a trochee, that is, out of two short, a long and a 
short syllable, making five moras, like Menedémus. 

(16) Fourth paeon, which is made of a pyrrichius and an iamb, that is, out of three short and a long 
syllable, making five moras, like celeritas. 


To these, many add one pentasyllabic (foot), which Cicero calls dochmius, which consists of a 
short, two longs, a short and a long syllable, like sendtoriae and, as Cicero exemplified it, amicos 
tenes. 


On combinations’ (compositiones) 
(1) From a trochee and a molossus, that is, out of a long, a short and three longs, like: 
(do)lore compulsum [!]. 
(2) From a trochee and an ionic minor, that is, out of a long, three shorts and two longs: 
(re)gina superorum [!]. 
(3) From a trochee and a choriamb, that is, out of one long, one short, one long, two shorts and one 
long: 
(in)digna pérpetior [!]. 
(4) From a trochee and an ionic major, that is, out of one long, one short, two longs and two shorts: 
astra caeléstia. 
(5) From a trochee and a pentasyllable whose middle is long, that is, out of one long, three shorts, 
one long and two shorts: 
(maie)state miserabili. 
(6) From a tribrach and a molossus, that is, out of three shorts and three longs: 
(de)serere compéllor [!]. 
(7) From a tribrach and an ionic minor, that is, out of five shorts and two longs: 
(incredi)bilia tolerando. 
(8) From a tribrach and a choriamb, that is, out of three shorts, one long, two shorts and one long: 
varia concupieéns. 
(9) From a tribrach and an ionic major, that is, three shorts, two longs and two shorts: 
rapior in turbines [!]. 





2 As I understand it, Bassius is here talking about “prose rhythm”, the arrangement of the last syllables in a clause. 
Note that final syllables are sometimes treated as indifferent (countable as long or short). 
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(10) From a tribrach and a pentasyllable whose middle is long, that is, out of five shorts, one long 
and two shorts: 
temere revocabitur. 
Further, the second kind of combination.* 
(11) From a spondee and a bacchius, that is, out of two longs, one short and two longs: 
hostés subdacti. 
(12) From a spondee and a fourth paeon, that is, out of two longs, three shorts and one long: 
béllum reficitnt. 
(13) From a spondee and a second paeon, that is, out of two longs, one short, one long and two 
shorts: 
armis repléverat. 
(14) From an anapest and a bacchius, that is, out two shorts, one long, one short and two longs: 
aditus sonanteés. 
(15) From an anapest and a second paeon, that is, out of two shorts, one long, one short, one long 
and two shorts: 
iaculis frequéntibus. 
(16) From an anapest and a fourth paeon, that is, out of two shorts, one long, three shorts and one 
long: 
pedités refugiunt. 
(17) From an amphimacer and a spondee, that is, out of one long, one short and three longs: 
obvids stérnunt. 
(18) From an amphimacer and an anapest, that is, out of one long, one short, one long, two shorts 
and one long: 
comminis gladiis. 
(19) From an amphimacer and a dactyl, that is, out of one long, one short, two longs and two shorts: 
(vic)toria praediti [']. 
(20) From an amphimacer and a bacchius, that is, out of one long, one short, one long, one short, 
and two longs: 
hostibus repulsis. 
(21) From a palimbacchius and a spondee, that is, out of two longs, one short and two longs: 
praeclara virtus. 
(22) From a palimbacchius and an anapest, that is, out of two longs, three shorts, and one long: 
prudeéntis animo. 
(23) From a palimbacchius and a dactyl, that is, out of two longs, one short, one long and two 
shorts: 
laudanda itigiter. 
(24) From a third paeon and a spondee, that is, two shorts, one long, one short, and two longs: 
repetébat actus. 
(25) From a third paeon and an anapest, that is, out of two shorts, one long, three shorts and one 
long: 
superatus animus [!]. 
(26) From a third paeon and a dactyl, that is, out of two shorts, one long, one short, one long and 
two shorts: 
aliéna quaeritans [!]. 
(27) From an amphibrach and a spondee, that is, out of one short, one long, one short and two 
longs: 
repulsus hostis. 
(28) From an amphibrach and an anapest, that is, out of one short, one long, three shorts and one 
long: 





3 Ido not know what the difference between the first and second kind is. 


repénte capitur [!]. 
(29) From an amphibrach and a dactyl, that is, out of one short, one long, one short, one long and 
two shorts: 
parantur agmina. 
(30) From a spondee and an iamb, that is, out of two longs, one short and one long: 
causdas videt [!]. 
(31) From a spondee and a tribrach, that is, out of two longs and three shorts: 
sumptus temere. 
(32) 
fremitis gravis [!]. 
(33) From an anapest and a tribrach, that is, out of two shorts, one long and three shorts: 
trepidi fugitnt [!]. 
(34) From a spondee, an iamb and a spondee, that is, out of two longs, one short and three longs: 
cuncti cavént béllum [!]. 
(35) From a spondee, an iamb and an anapest, that is, out of two longs, one short, one long, two 
shorts and one long: 
victt malis trepidant. 
(36) From a spondee, an iamb and a dactyl, that is, out of two longs, one short, two longs and two 
shorts: 
rostris secant gurgités [!]. 
(37) From two iambs and a spondee, that is, out of one short, one long, one short and three longs: 
bonos docét cives. 
(38) From two iambs and an anapest, that is, out of one short, one long, one short, one long, two 
shorts and one long: 


(39) From two iambs and a dactyl, that is, out of one short, one long, one short, two longs and two 
shorts: 

manu struit moenia. 
(40) From a trisyllable whose middle is short, that is, a cretic, (then) an iamb and a spondee, that is, 
out of one long, one short, one long, one short and three longs: 

proelitim cupit fortis [!]. 
(41) From a trisyllable whose middle is short, that is, a cretic, (then) an iamb and a dactyl, that is, 
out of one long, one short, one long, one short, two longs and two shorts: 

turbines timét flictuum. 
(42) From a trisyllable whose middle is short, that is, a cretic, (then) an iamb and an anapest, that is, 
out of one long, one short, one long, one short, one long, two shorts and one long: 

gurgités secant trepidi 
(43) From a trisyllable whose middle is short, that is, a cretic, a trochee and a spondee, that is, out 
of one long, one short, two longs, one short and two longs: 

+Laribust auget urbem [!]. 
(44) From a spondee and a first epitrite, that is, out of two longs, one short and three longs: 

paceém repromisit [!]. 
(45) From a spondee and a second epitrite, that is, out of three longs, one short and two longs: 

béllum siscitavit [!]. 
(46) From a trisyllable whose middle is short, that is, a cretic, and a first epitrite, that is, out of one 
long, one short, one long, one short and three longs: 

hostibus resisténtés. 
(47) From a trisyllable whose middle is short, that is, a cretic, and a second epitrite, that is, out of 
one long, one short, two longs, one short and two longs: 

(ex)ércitum compulérunt. 


(48) From an iamb and a first epitrite, that is, out of one short, one long, one short and three longs: 
fugam capéssébant. 
(49) From an iamb and a second epitrite, that is, out of one short, two longs, one short and two 
longs: 
facés sustulérint. 
(50) From a spondee and a pentasyllable whose first two are shorts: 
iustus rationdlis [!], 
that is, the first two are long, the following two short, and the three last long, an example of which 
is above. 
(51) From a spondee and a pentasyllable whose second is short: 
multum praeferébantur [!], 
that is, the first three are long, the fourth short, and the last three long, an example of which is 
above. 
(52) From a trisyllable whose middle is short, that is, a cretic, and a pentasyllable whose first and 
second are short: 
moenium faciéndorum [!], 
that is, out of a long first, short second, long third, short fourth and fifth, and three final longs, an 
example of which is above. 
(53) From a trisyllable whose middle is short, that is, a cretic, and a pentasyllable whose second is 
short: 
(in)stantia comprobaturus [!], 
that is, out of a long first, short second, long third and fourth, short fifth, and three final longs, an 
example of which is above. 
(54) From an iamb and a pentasyllable whose first two are short: 
ratés reparabantur [!], 
that is, out of a short first, long second, short third and fourth and three final longs, an example of 
which is above. 
(55) From an iamb and a pentasyllable whose second is short: 
bonis consulébatur [!], 
that is, out of a short first, long second and third, short fourth and three final longs, an example of 
which is above. 


Kinds of verses* 

Epos — which is called 'dactylic' —, iambic, trochaic, anapestic, antispastic, choriambic, ionic a 
maiore (G0 wEiCovos), ionic a minore (Gm0 EAGooovOG) — which is appropriate for flute rhythm. The 
ninth is called paeonic. 


Genres (species) of Latin poetry (poetica)’ 
Epos or dactylic, epigram, iambic, lyric, tragedy, satire, pratextata, comedy, tabernaria, Atellana, 
Rhintonica, mimic. 


On the Meters of Horace 
Maecénas atavis édite régibus (Odes 1.1.1) 


Twelve-syllable (duodecasyllabon) Asclepiadeon. It is variously divided. Some as follows: Maecé 
spondee, nds atavis choriamb, édite ré the same, gibus pyrrichius or iamb, on account of the 





4 These are broad categories, whose members are enumerated, e.g., in Servius' Centimetrum. 

5 A full treatment of these genres is given by the grammarian Diomedes in book 3 of his Ars grammatica, although 
epigrams and Rhintonica are omitted there. Rhinton wrote tragic-comic plays, but no representatives of this genre 
are extant. 


indifferent syllable. Others divided by dipodies,’ as follows: Maecénds a should be an antispastic 
dipody, but it has a long first syllable and thus produces a fourth epitrite consisting of three longs 
and a short; favis édi is an antispast, consisting of a short, two longs and a short; te régibus is a 
second paeon, consisting of a short, a long and two shorts—or, if the last were long, it would be an 
iamb.* Now, if a short syllable were added to the penultimate position of the last dipody, it would 
make an elegiac pentameter verse, as follows: Maecénas atavis édite rémigibus. It is divided into, in 
the first parts, a dactyl and a spondee or a spondee and a dactyl, but the middle bust always be a 
spondee and the following anapests.” 


iam satis terris nivis atque dirae (Odes 1.2.1) 

Eleven-syllable (hendecasyllabon) Sapphicon, which is a choriambic trimeter catalectic'® (trimetron 
choriambicon catalecticon), but it has a long third syllable in the first dipody, which should be 
short. For it should be like idm satis ést, but he has written iam satis tér, a second epitrite— 
consisting, that is, of a long, a short and two longs—in place of a choriamb. The second dipody is 
choriambic: ris nivis at. Thirdly, in gue dirae, the bacchius, a foot, is used in place of a dipody, or, 
on account of the indifferent syllable, this meter is closed with an amphibrach—consisting, that is, 
of a short, a long and a short. 


sic té diva poténs Cypri (Odes 1.3.1) 

Eight-syllable (octosyllabon) Glyconion; and by genus, it is an Asclepiadeon, for if you add a 
choriambic dipody to it, you will make an Asclepiadeon, as follows: sic té diva poténs diva poténs 
Cypri. And it is divided into a spondee, a choriamb, and a pyrrichius or iamb on account of the 
indifferent syllable: sic té diva poténs Cypri. 


solvitur acris hiéms grata vice véris ét Favoni (Odes 1.4.1) 

Alcaicon, seventeen-syllable (EntaxatdexaovAAaPBov). It is combined from heroic and an 
ithyphallic: sdlvitur dcris hiéms grata vice: up to this, it is heroic;'! véris ét Favoni: this is 
ithyphallic.” 


trahiintque siccas (Odes 1.4.2) 
Partly iambic, followed by an ithyphallic: machinae carinas. 


vidés ut alta stét nive candidum (Odes 1.9.1) 

Eleven-syllable Alcaicon. It is divided as follows: vidés ut alta consists of two iambs and a syllable, 
and the following two are dactyls or, on account of the indifferent syllable, a dactyl and an 
amphimacer: stét nive candidum. 


Sordacte néc idm siistineant onus (Odes 1.9.2) 
This is scanned like the previous. 


silvae laborantés geluque (Odes 1.9.3) 
Nine-syllable (enneasyllabon), silvae spondee, labo iamb, rdntés spondee, gelu iamb, que 
syllable. 





The final syllable in a line can always be counted either long or short. 

Units composed of two feet. 

Le., an iambic dipody. 

This is somewhat tortured compared to modern scansion practices, and does not account for all varieties of elegiac 
pentameter, but it is internally consistent. 

10 Three choriambs, minus one syllable (catalectic). 

11 Dactyl, dactyl, spondee, dactyl. 

12 Namely long, short, long, short, two longs. 


Oo OND 


flumina constiterint acuté (Odes 1.9.4) 
This consists of four heroic feet, with a short syllable in the third feet removed. It becomes 
complete as follows: flumina constiterint ab acuto. 


